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1. Background of MI.TO’S
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Milano
Milan  is a city in northern Italy, capital of Lombardy. The wider 
Milan metropolitan area, known as Greater Milan, is a polycen-
tric metropolitan region that extends over central Lombardy and 
eastern Piedmont and which counts an estimated total popula-
tion of 7.5 million, making it by far the largest metropolitan area 
in Italy and the 54th largest in the world. Milan served as capital 
of the Western Roman Empire and the Duchy of Milan during the 
medieval period and early modern age.1

Milan is considered a leading alpha global city, with strengths 
in the field of the art, commerce, design, education, entertain-
ment, fashion, finance, healthcare, media, services, research and 
tourism. Its business district hosts Italy’s stock exchange and the 
headquarters of national and international banks and companies. 
The city has been recognized as the world’s fashion and the 
design capital thanks to several international events and fairs, 
including Milan Fashion Week and the Milan Furniture Fair, which 
are currently among the world’s biggest in terms of revenue, 
visitors and growth.The city hosts numerous cultural institu-
tions, academies and universities, with 11% of the national total 
enrolled students.Milan is the destination of 8 million overseas 
visitors every year, attracted by its museums and art galleries 
that boast some of the most important collections in the world, 
including major works by Leonardo da Vinci. 

Torino
Turin is a city and an important business and cultural centre in 
northern Italy. It is the capital city of the Metropolitan City of 
Turin and of the Piedmont region, and was the first capital city of 
Italy from 1861 to 1865. The city is located mainly on the western 
bank of the Po River, in front of Susa Valley, and is surrounded 
by the western Alpine arch and Superga Hill. The city has a rich 
culture and history, being known for its numerous art galleries, 
restaurants, churches, palaces, opera houses, piazzas, parks, gar-
dens, theatres, libraries, museums and other venues. Turin is well 
known for its Renaissance, Baroque, Rococo, Neo-classical, and 
Art Nouveau architecture. Many of Turin’s public squares, castles, 
gardens and elegant palazzi such as the Palazzo Madama, were 
built between the 16th and 18th centuries. A part of the historical 
center of Turin was inscribed in the World Heritage List under the 
name Residences of the Royal House of Savoy.2

MILANO-TORINO AREA
To sum up, MI.TO(MILANO-TORINO)area is really potential for 
vision of development, which is one of the most important areas 
in Italy. And it expresses representative value of Italian culture. 
Also, Milan, Turin and Cortina d’Ampezzo submitted plans to 
host 2026 Winter Olympics, the status of MI.TO area in world is 
undoubted.

1.1 Milano to Torino Area

CÉZANNE AND ITALICITY/background of mi.to’s
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2. Italicity and Italics
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2.1 What is Italicity?

CÉZANNE AND ITALICITY/italicity and italics

Italicity is a kind of Italian value that a group of people with 
different nationalities and cultural backgrounds identify together 
rather than the meaning of Italian cities.The Italics do not ne-
cessarily have kinship or Italian ancestry. They live in countries 
and societies distant from each other, culturally and geographi-
cally. Recognizing oneself in the community of Italics does 
not imply a renunciation of one’s own national identities and 
belonging, but of entering into an enriching dimension.
Italicity is also a precious factor for the construction of markets 
and opportunities for exchange:

A real interest pushes foreign companies and professionals to 
do business with entrepreneurial realities related to the sphere 
of Italicity. The consumers of the globalized market give more 
importance to the valor universe that inspires the brands, rather 
than to the national dimension of the country that produces it.
Capitalizing this heritage, the Italics will be able to continue 
playing an important role in the evolution of world history.
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Italics in this essay do not mean the fonts but mean a large 
group of people with same value. They have different citizen-
ships, they live in different countries and they speak different 
languages, but they feel the same.

“Italics are not just Italian citizens in Italy and abroad, but also 
their descendants; Italian-Americans, those of the two Americas 
and of Australia; as well Italophones, Italian speakers, and ita-
lophones. All those people who might not have a drop of Italian 
blood nonetheless embraced our country’s values, lifestyle, and 
shared behavioral models. I estimate that we are talking about 
approximately 250 million people.”
——Piero Bassetti3

2.2 Who are the Italics?

CÉZANNE AND ITALICITY/italicity and italics
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3. Cézanne and Italicity
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Paul Cézanne was born in Aix-en-Provence, a commune in the 
south of France, in 1839. While he lived and worked primarily in 
this region, he also spent time in Paris, where he exhibited with 
Impressionist artists like Claude Monet and Mary Cassatt.

While he worked closely with these figures, he did not consider 
himself an Impressionist. Unlike the Impressionists, Cézanne 
preferred painting in a studio to working en plein air. He rejected 
their seemingly spontaneous brushwork and favored organized, 
orderly compositions. He also was not interested in capturing 
fleeting impressions of his subjects—a key characteristic of 
Impressionism—and focused on symbolism and substance over 
style. “I wanted to make out of Impressionism something solid 
and lasting like the art of the museums,” he explained (Joachim 
Gasquet’s Cézanne: A Memoir With Conversations).4

CÉZANNE AND ITALICITY/cézanne and italicity

3.1 Who is Cézanne?

As a result of this artistic approach, Cézanne developed a one-of-
a-kind aesthetic distinguishable from that of his contemporaries.
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1650
Cézanne were an Italian family, living in the city of the same 
name (Cesana Torinese). Afterwards, they moved from Italy to 
France around 1650.

1839
Paul Cézanne was born in Aix-en-Provence, in 1839. His father 
abandoned the longtime family profession and became a wealthy 
and successful banker.

1858
While his father wanted him to be a banker as well, Paul
was highly influenced by his friend Emile Zola. When he moved 
to Paris, Paul use to send him lots of drawings and quick 
sketches, starting to get in contact with his
true passion.

1861
After a short time, acknowledging his bond with art, Cézanne 
went to Paris and came in contact with the impressionist’s 
movement (Pisarro, with whom became a close friend, Monet and 
Manet). He also attended the Académie Suisse, a very liberal and 
progressist art school. With other impressionists, Cézanne took 
part in the scandalous 1874 exposition. Although one of his paint 
was sold for a discreet amount of money, he received highly 
negative critics.5

1874
With other impressionists, Cézanne took part in the scandalous 
1874 exposition. Although one of his paint was sold for a discre
et amount of money, he received highly negative critics.

1880
Feeling extremely unsatisfied with his art, he spent lots of years 
travelling through France, Provence in particular.
In this time, he met and married Hortense Fiquet, with whom had 
a son, named Paul too.

1885 
Another exhibition took place in 1885, organized
by Cézanne’s friend and artist Vollard. But this time, it was a 
great success. Cézanne became a widely known
painter appreciated not only from the artistic vanguards.

1890-1906
Fame, however, couldn’t satisfy him. Paul spent his last years 
in his hometown, roaming around Aix, surrounded by nature, 
trying to capture the deepest meaning of painting. His last 
works are different versions of the same familiar scopes. He died 
from pneumonia, cought during a storm while he was outside, 
painting.

1907
Cézanne’s art, however, didn’t die. One year after his death, a 
great exposition in his honor took place. Cézanne artistic heritage 
passed to the next century artist (such as Picasso) but also the 
vanguards,

and lots of them are Italian who shaped the 20th century.6

CÉZANNE AND ITALICITY/cézanne and italicity

3.2 Touchpoints of Cézanne
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3.3 Italicity in Aix

3.3.1 Culture

Aix-en-Provence is a city-commune in the south of France, about 
234 km west of Turin, Italy. A former capital of Provence, it is in 
the region of Provence-Alpes-Côte d’Azur, in the department of 
Bouches-du-Rhône, of which it is a subprefecture.

Aix (Aquae Sextiae) was founded in 123 BC by the Roman consul 
Sextius Calvinus, who gave his name to its springs, following 
the destruction of the nearby Gallic oppidum at Entremont. In 
102 BC its vicinity was the scene of the Battle of Aquae Sextiae, 
where the Romans under Gaius Marius defeated the Cimbri and 
Teutones, with mass suicides among the captured women, which 
passed into Roman legends of Germanic heroism.

In the 4th century AD it became the metropolis of Narbonensis 
Secunda. It was occupied by the Visigoths in 477. In the succe-
eding century, the town was repeatedly plundered by the Franks 
and Lombards, and was occupied by the Saracens in 731 and by 
Charles Martel in 737. Aix, which during the Middle Ages was the 
capital of Provence, did not reach its zenith until after the 12th 
century, when, under the houses of Barcelona/Aragon and Anjou, 
it became an artistic centre and seat of learning.

Aix passed to the crown of France with the rest of Provence in 
1487, and in 1501 Louis XII established there the parliament of 
Provence, which existed until 1789. In the 17th and 18th centu-
ries, the town was the seat of the Intendance of Provence.

Current archeological excavations in the Ville des Tours, a 

medieval suburb of Aix, have unearthed the remains of a Roman 
amphitheatre. A deposit of fossil bones from the Upper Continen-
tal Miocene gave rise to a Christian dragon legend.

The Cours Mirabeau is a wide thoroughfare, planted with double 
rows of plane trees, bordered by fine houses and decorated by 
fountains. It follows the line of the old city wall, and divides the 
town into two sections. The new town extends to the south and 
west; the old town, with its narrow, irregular streets and its old 
mansions dating from the 16th, 17th and 18th centuries, lies to 
the north. Situated on this avenue, which is lined on one side 
with banks and on the other with cafés, is the Deux Garçons, the 
most famous brasserie in Aix. Built in 1792, it was frequented by 
the likes of Paul Cézanne, Émile Zola and Ernest Hemingway.
The Cathedral of the Holy Saviour (Aix Cathedral) is situated 
to the north in the medieval part of Aix. Built on the site of 
a former Roman forum and an adjacent basilica, it contains a 
mixture of all styles from the 5th to the 17th century, including a 
richly decorated portal in the Gothic style with doors elaborately 
carved in walnut. The interior contains 16th-century tapestries, 
a 15th-century triptych, depicting King René and his wife on the 
side panels, as well as a Merovingian baptistery, its Renaissance 
dome supported by original Roman columns. The archbishop’s 
palace  and a Romanesque cloister adjoin the cathedral on its 
south side. The Archbishopric of Aix is now shared with Arles.6

The Musee Granet (Aix,1824) exposed several paintings and 
sculptures from Italian renaissance.

Thus, Aix was a cultural exchange point between France and 
Italy.

CÉZANNE AND ITALICITY/italicity and italics
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3.3.2 Landscape
In climate, landscape and geography, Provence is very similar to 
Italy.

To the east of Aix rises the Montagne Sainte-Victoire (1011 m), 
one of the landmarks of the Pays d’Aix. It is accessible from the 
centre of Aix by road or on foot, taking the wooded footpath 
of Escrachou Pevou to the plateau of Bibemus. It dramatically 
overshadows the small dam built by Émile Zola’s father and was 
a favourite subject and haunt of Paul Cézanne throughout his 
lifetime. In the village of le Tholonet on the precipitous southern 
side of Mont Sainte-Victoire, there is a windmill that he used and 
beyond that a mountain hut, the refuge Cézanne, where he liked 
to paint.

To the north, the mountain slopes gently down through woo-

dland to the village of Vauvenargues. The Château of Vauvenar-
gues overlooking the village was formerly occupied by the Counts 
of Provence (including René of Anjou) and the Archbishops of Aix 
before it became the family home of the marquis de Vauve-
nargues. It was acquired by the Spanish artist Pablo Picasso 
in 1958, who was resident there from 1959 until 1962, when 
he moved to Mougins. He and his wife Jacqueline are buried 
in its grounds, which are not usually open to the public. From 
2009 onwards, the château, which now belongs to Jacqueline’s 
daughter Catherine Hutin, has been open to the public from June 
to September.7

Mont Sainte-Victoire has a complex network of paths, leading 
to the priory and Croix de Provence at the summit, to the large 
man-made reservoir of Bimont and to the Roman viaduct above 
le Tholonet.
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Provence was one of the first region to be colonized by the 
Romans(Aix was founded in 123b.c.)
Throughout his life Cézanne became more and more influenced 

by nature and particularly the beauty of his home in Aix-en-Pro-
vence. He wanted to capture the part of nature that was constant 
rather than the surface beauty that changed with the seasons.
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3.4.1 Get Inspired From Italy
Cézanne was influenced by Impressionism in the 1870s. As a 
modern artist who was being constantly rejected by the Salon 
jury he felt some affinity with the group. Furthermore although 
he was never an Impressionist, after working alongside Camille 
Pissarro and spending time with Claude Monet his color palette 

brightened up and he began to work en plein air. Nonetheless 
after exhibiting with the Impressionists twice Cézanne ended his 
relationship with the group due to artistic differences.8

Cézanne took great inspiration from the Italian artist of the Re-
naissance, both in terms of topics and techniques.

Les Joueurs de cartes, PAUL Cézanne, 1890-95 APOLLO E MARSIA, TIZIANO VECELLIO, 1570

3.4  Italicity in Arts

CÉZANNE AND ITALICITY/italicity and italics



18
Some similarities emerge even with Italian painters of 17th century.

LE FESTIN, PAUL Cézanne, 1867 NOZZE DI CANA, PAOLO VERONESE, 1562-63

ENLÈVEMENT, PAUL Cézanne, 1867 IL RATTO DELLE SABINE, GIAMBOLOGNA, 
1574-80

Cézanne not only look at the classic world and mythology in paintings, but also in sculpture.
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3.4.2 Give back To Italy
He was also closer to the Italian counterpart of the impressioni-
sm, the “Macchiaioli” movement. 

The Macchiaioli were a group of Italian painters active in Tuscany 

in the second half of the nineteenth century, who, breaking with 
the antiquated conventions taught by the Italian academies of 
art, did much of their painting outdoors in order to capture natu-
ral light, shade, and colour. This practice relates the Macchiaioli 
to the French Impressionists who came to prominence a few 
years later, although the Macchiaioli pursued somewhat different 
purposes.

SETTIGNANO, TELEMACO SIGNORINI, 1885

Paysage près de Paris, PAUL Cézanne (UNCERTAIN), 1874 ACCOMODATORI DI RETI A CASTIGLIOINCELLO, GIOVANNI FATTORI, 1867
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3.4.3 Conclusion
Cézanne took great inspiration from Italian arts, but he was 

essential for the birth of the Italian vanguards.
The famous proclamation that Cézanne “is the father of us 
all” has been attributed to both Matisse and Picasso, and his 
influence has extended to a great diversity of artists thereafter. 
In this monumental book, a team of distinguished scholars offers 
the most comprehensive view to date on Cézanne’s vital role in 
shaping European and American art throughout the 20th century 

and into the 21st.8

Even futurism, which was a movement that pretended to cut 
every link with the past, the idea of “decomposing” the structure 
of the painted subject, was already present in Cézanne’s paintin-

gs.

GIOCATORI DI CARTE, OTTONE ROSAI, 1936 FIACCHERAIO CON FIASCO E BICCHIERE, OTTO-
NE ROSAI, 1839
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4.Sparks from Cézanne
The Hidden Heritage
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4.1Reinterpretation of 
Italian culture

CÉZANNE AND ITALICITY/sparks from cézanne

Although Cézanne is full French, doesn’t realize that he is italic, 
he leaves us a heritage which is reinterpretation of Italian cultu-
re, fused with the influences of other countries.

Cézanne took the Italian artistic tradition and reinvented it with 
a more”modern way”, using it as a base for something new and 
different, but which has strong calls.10

What is more, his hometown——Provence has a very similar 
landscape to Italy. It’s too hard to imagine that Cézanne’s pain-
ting where almost a reinterpretation of Italian landscape.
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“CONSTRUCTIVE” BRUSHWORK
Early in his career, Cézanne used palette knives to produce 
heavily textured paintings. After working alongside the Impres-
sionists, however, he was inspired to embrace  new methods of 
paint application.
Like the Impressionists, he adopted a “broken brushwork” 
technique. Unlike the quick, sketch-like brushstrokes characteri-
stic of Impressionism, however, Cézanne employed “constructive 
strokes“—meticulously arranged marks that that worked together 
to create geometric forms. As Cézanne avoided the use of dark 
lines, he relied on this contrasting brushwork to “define the 
outlines of objects when their points of contact are tenuous and 
delicate.”11

BRIGHT COLOR
In addition to painterly brushstrokes, Cézanne’s paintings are 
also characterized by a recognizable color palette. While many 
of his early works are rendered in somber tones, he eventually 
adopted a preference for planes of saturated hues.

This tonal treatment is particularly pronounced in his landscapes, 
like his radiant views of Mont Sainte-Victoire. In this sun-baked 
series, Cézanne reduces the mountains, trees, and Mediterranean 
homes of the Provençal countryside to fragmented-yet-harmo-
nious blocks of color. These polychromatic planes add a sense 
of depth to each panoramic depiction and showcase Cézanne’s 
avant-garde approach to representing nature. “I was pleased with 
myself when I discovered that sunlight could not be reproduced,” 
he explained, according to Renoir. His Life and Work. “It had to 
be represented by something else…by color.”12

SKEWED PERSPECTIVE
In his paintings, Cézanne often rejected realistic portrayals of 
space in favor of more creative compositions. This is particularly 
evident in in his still-life depictions, which frequently feature 
fruit, bottles, and other everyday objects balanced on tilted, 
topsy-turvy tabletops.
In these paintings, Cézanne played with perspective and flattened 
surfaces to show the same arrangement from multiple angles at 
once. He achieved this by emphasizing each individual object 
rather than the scene as a whole, culminating in eye-catching, 
off-kilter compositions. This principle of distortion would later 
play a major role in Cubism, as artist Georges Braque noted in 
1957: “The hard-and-fast rules of perspective which it succeeded 
in imposing on art were a ghastly mistake which it has taken four 
centuries to redress; Paul Cézanne and after him Picasso and 
myself can take a lot of credit for this.”13

4.2Aesthetic skills for 
Impressionism

CÉZANNE AND ITALICITY/sparks from cézanne
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5.Awakening the Persona
The communication beyond space and time 
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What else Cézanne had contributed is to awake the pioneers 
of Italicity, who are successor of Cézanne’ s spirits and values. 
These pioneers could be art&design students, aged 20-25, 
millennials. And target user is every italic in the world, we need 
to awake the pioneers first, because they are interested in arts, 
easy to accept new things, curious and enthusiastic. Then, these 
pioneers would become ambassadors of Italicity, and deliver the 
values of Italicity to every italic.

As Italics, they have different citizenships, they live in different 
countries and they speak different languages, but they feel the 
same. What kind of approach can be understood among different 
countries, languages, peoples, cultures? The answer is arts. Only 
arts could be understood beyond the space and time, without 
the barrier of languages. A lot of italic way of feeling, implicit 
and tacit, but fragmented in thousands of blogs, site, Facebook 
and Twitter, and Instagram posts.

5.1The Ambassadors 

CÉZANNE AND ITALICITY/awakening the persona
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Case Study: Italica Net

Italicanet is a network of people who share the same interest 
and passion for the Italian culture and way of living. We call 
this people Italics. Italics are Italian citizens, Italian-American, 
Italian descendants and speakers, and all those who like Italian 
lifestyle. In this website, it shows different aspects of Italicity, 
like community, business, innovation, food, fashion, art, design, 
tongue and tourism. Italic people could find their common values 
on this webiste.14
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6.Exhibition with 
smart technology
Borderless museum 



40


